Peler Stanley Smith? Neo. It has fﬂ be Smudger for me . I don’t remember wfteif , ﬂmf
called him by that name and only as g bit of a joke but it seems fo have caught on since.
18’s more of an affectionate name really. In reality he was never really a Smudger.t
S*Jiggrﬂ&zf that’s why I said it. It’s a bit like calling me Lofty!! Doesn’t really suit,

?ﬁw was the first person I met on joining CAODS in 1973, 1 had just finished playing in
Carmen with the Chelmsford Opera Group and was about to play Nanki Poo in CAODS
Mikado. CAODS were putting on a cabaret locally and the tenor had dropped out so Peter

_ ealled me to replace him. What a Sortunate meeting and phone call for me. We rehearsed
- i?i Dukes Night Club — well not quite it was the fairly respectable Lion and Lami} pub then!

- | ‘» ' Lfiffae did I guess how closely we would work together for the next 39 years and wkat gaad
ﬁf&mfs we would become.

- Sm:e of you may have heard some of my words today before as I've had the ;mwlegg of
. s;mai;ing about Peter - to kis face - at a number of his landmark birthdays — he seems to
~ have had so many. It’s very comforting for me to know that for the first and only time he

won’t be able to correct any fuctual mistakes that I make. But we all know he’s a pﬂtlmi

n and will probably be waiting to tell me. I do so hope it will be a very long %tf:!

 He had first joined the Society in 1948 lis first show being Bitter Sweet. In rfztm' days iw

_ was only a dancer - oops sorry — a dancer only and I'm told that everyone wanted him as
their partner as he was the best and wasn't really thought of as a singer or player of | pkms

_ He must have been a natural as I've never heard tell of him taking any dmci::tg lessons,
But then, of course, ke was a natural at everything that he dex:ided to put. his artistic tale

years later and with all the experience he had gained from CA QES s&m
e 1" Chelmsford gang show at Hoffman’s Hall to help with make-up. He stayed he
for Just over 20 years during which time he managed to get promoted from mak up,
direction and make-up, to direction, ckarwgmphy fmd maks—tlp! Ife m aﬁm .
put Secretary from ’73 to *76. . -

mmtwmd, Peter sm*ﬁed asa d*czrxcer 64 years ago. Tixmugk fti? 3 ve g
g ambition to improve himself as a performer, he soon started to, p lay mi
iging and acting until in 1968 he pltxyed prabab{y his greatest role to
&DS petfarmed one ﬁf tlze earli ‘amateur versions of Oliver whi




1 still feel the same about
Gen in the future as he hag always done and 1 kn they won't let hing down. As
Peter so aptly put it “Young Gen really are sobmé:kmg 1o S ¥ ’
wonder they made Ium their President. Follow that!!.

cﬁmp:zred ‘ ,L‘ ith s0 mmy other societies fiw are either stmggimg or ctasmg d
to do with ike sirengfk of the pe;y’ormarmes which he has gzvea us.

| fo G‘IGIFS both on and aﬂ" the stagae. He just missed his 1 08’ :
‘tke Réaf in 2010 was izis 98“‘.-@:5 Iastsfww’ on smge witk ‘C‘ 4(
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M“?s Just talk about the man and not the performer. I recently received a few wm#m

Peter ut the front — we felt it WQHM be bad luck to put on our ma&e up anywkere else — 50
we never did! How childish! And of course I shall never forget that Peter Smith loak on
stage in later years which only meant one thing ~ what on earth comes next! '

Iféﬁ* many people realise the amount of work he puts in to making props and ﬂﬁﬁ%}‘s,

. painting scenery, painting the HQ - one of the first amateurs to show his skill at rag-
’: mﬁmg when few of us had seen it outside of Interiors magazines - helping with wigs and

ntake-up, helping his fellow performers both at CAODS and Young Gen. And of course not

 Jorgetting his role in getting the HQ in 1985 for Young Gen and for all of us to share. How
_ many other societies can boast such premises? All this came from that little thought after
 Oliver 44 years ago. And while talking about all those enormous contributions that Peter
. made to the success of our two societies it would be remiss of me not to mention tlte huge
. m@i&md but so skilful work put into making costumes by his sister Nora.

]’a&wf Peter which 1’d like to share with you. All received from a cross ser:tim: aff peapfe
,Wﬁi@ had reason to comment on his passing.

- very talented and yery kind person” v
“Our dear [rzeﬂ Smudger will be sadly missed” .

m wzll miss Peter. What he did for amateur tiwatre in C&eimsfard is meaté' able. 4
re i’ ggxtfgmg too. Always had time for a ward with eve:;ybady

f%af a smd loss. Many imppy menories of a dear man. d‘ee:r mm:.
0 5:::1?. 4 !we{g man.”

wa:s a gleasare to have imawx such a mlented man.”




When 1 spoke at Peter’s 80" birthday party, just 2 years ago, I said —“It wasn’t meant to be
a homage of praise to you and certainly not a retirement speech! You certainly aren’t o
anywhere near finished yet! But it’s impossible to talk about your life at CAODS + Young

Gen without paying you so man y compliments and in fact - that, and the love, friends*f;;’p L
and respect we all have for you, is why we are all here today.” P

How true and prophetic those words were.
I'm sure there are so many other memories that you all have of Peter. I've just tried to
highlight some of his talents and contributions to our theatrical lives.

I would sum Pergr up in these few sentences;

He was a{ways ‘é’;émliy honest in his comments.
He said nothin i‘é’ the wrong people
He told the truth to the right people.

He alway }nearg{gfirery word he said.




