'O tens of thousands of musical comedy devotees The Desert
Song remains one of the greatest exam

I can't go along with
that view because.
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Lhere were several times on
Monday when the sheer
eloguent persuasion of Ray

effery’s production for
Chelmsford Amateur
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But, as in any Ray Jeffery
show, it is the quality of his
meaningful choreography in
moments like the It number

and the dance of the
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Moroccan girls in act one
and the opulent setting of
the opening number of act
two, that stand out

And the drill formation
sequence for the chorus in
act one was as convincing a
display of precision a
anything I've seen on a
musical comedy Stage

S0, with all this plus
musical director lan
Hayter S Cri1sp account of the
Sigmund Romberg €

Lhe sensitive play ng of the
clarinet solos is especially
outstanding Lhere 18 an
awful o going for this

Desert Song

'rue, not all the individual
periormances measure up to
the magnificence of the
overall production Gay
Jackson's metallicly bright
Margo is too petite in style
both musically and
dramatically, Neville
Shreeve generally makes
General Birabeau in-
sufficently military and
John Pyle cannot overcome
the essential woodeness of
the role of Captain Paul
Fontaine.

But there are some
splendid solo offerings and
none finer than Angela
Jenner's  sexually supple
Azuri, a performance of such

ples

of the genre.

potency as to be almost
overwhelming
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And in every other
production of Desert Song
the role of the reporter
3enjamin Kidd has struck
me as one of the least funny

comedy roles ever written

Bu Peter Smith by
making him a silly ass type
of the mid-Twenties

1wughs, splendidly aided and

deservedly gets plenty of
12
abetted by Margaret
Burgess, as his clinging vine
f a secretary-cum-girl
friend, and Lynette Bendall
as an enticing Spanish
beauty in  the naughty
number, One Good Boy
Gone Wrong
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In the dual role of Pierre
Birabeau and The ' Red
Shadow Neil Michael starts
on a restrained note playing
down the crescendi in the
Riff Song

But he builds up his

erformance finely so that

1s virile singing of One
Alone and his clever han-
dling of the potentially
maudlin final scene between
his father and himself finally
tied the two strands of the
dual character into a con-
vincing knot

If, in the final resort, this
show doesn’t quite touch the
supreme heights of My Fair
Lady it is largely due to the
fact Desert Song is in a lower
league of musicals, but it
still makes a damn good
evening in the theatre.

Desert Song has more
than visual beauty
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