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«OKLAHOV

Box office b

l«‘R(\M producing a run of rather mcdmcrf“'—n ci
war shows, Chelmsford Amateur (.)pcrfulu anc
Dramatic Society have hita winning vein wn!h pnsl'-
war American musicals, and their pmduclym this

at the Regent Theatre,

week of ‘“‘Oklahoma’ Rej '
Chelmsford, is a smash hit which is breaking all

-

\

gth

eld

records.

It is full houses all this
week and a nice fat return
for the company in exchange
for what can be classed as
their most professional pro-
duction yet, at least in my
memory.

“Oklahoma” is a better produc-
tion than “Annie” because a num-
ber of weak spots have been built
up, noticeably the male chorus and
dancers, and singing parts gener-
ally are in the hands of people who
can sing.

LAVISH AND COLOURFUL

The production is lavish and
colourful and bound together with
the magic of Richard Rogers’
music, which has miraculously sur-
vived over 13 years of constant
plugging.

There is no doubt the Society
have hit a new high spot, but
their “Oklahoma,” with its mini-
mum of story and maximum of
singing does not have quite that
same air of breathless excitement
which marked their production of
“Annie” last year. Maybe a second
hit can never be quite as exciting
as the first.

It is more competent and
polished, but that touch-and-go
sparkle of last year does not seem

“Annie Get Your Gun'’ last year started this
run. and ““Oklahoma’” has clinched it, particularly
from the box-office point of view.

Freddie Costello. By sheer hard
work and doggedness he has built
himself up to be one of the
Society's most valued members.
As amorous Ado Annie, “the girl
who can’t say no,” Betty Hughes
has the plum female part and one
that she tackles with a will, pro-
ducing a lively, lovable character.
Once more two stalwarts of the
company, Helen Eldridge anc
im Welham, provide their owr
inimitable interpretations of eccen
tric characters; and John Daldry
as a singing, dancing cowboy witl
a crush on Ado Annie is enter
taining and extremely amusing.

BEAUTIFUL DANCING

The dream sequence in balle
was handled well by Brenda God
dard, dancing beautifully, and Ra
Marsh and Sid Collicott.

Male chorus and dancers are fa
better than in previous years an
do much to raise the standard t
a hitherto unattained height. Th
female dancers perform with pre
cision and grace, although th
femalc chorus still lacks power ¢
voice.

Other principal parts are we
taken by Ann Palmer, Mike Reec
Robin Sampson, Ken Collins, Gi
lian Farr and Ken Davison.

A TRIUMPH
“Oklahoma” is without deubt :
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has, mak ‘those now Production is again in the hand
classic nu ~as_“Ohl| of Phyl Payne, and the music:
What a ping” and | director, to whom a great deal
“The S - Frin on | credit for the improved standard
Top.” : , self con- | singing must go, is Dr. A. |
fident manner 1o ﬁ.mn Stephens.
P‘Nm to the _ e ‘hDan[gcrs ar‘:: Trixie Brewer, Gi
wnall, - n Farr, ngela Gale, Brenc
Laurey “'ﬂ‘ well | Gaddard, Ann Jackman, Audr
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