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AVERAGE

Welt “ South Pacific ” is

ivsragedly successful. it is

avish, colourful, amusing and at
ft2 same time poignant.
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orc a change, a two-voice show.

For some vears gow the burden

if singing has fallen fairly and

quarely on leading man, Freddie
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tobly and who again, this year.
ings in his usual assured manner
n the part of a self-exiled French

living on a Pacific island.

But this year, taking the

siszee for the first time, comes

the Society’s latest recruit,

Arthur Staniland, whose fine

teaor voice makes one forget

that this is his first stage

venture,
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ENDEARING
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