“THE BELLE OF NEW
 YORK ”

A SPIRITED CHELMSFORD
PRODUCTION "

FINE WORK BY QRCHESTRA

A
———

Forty-one years agb this month “ The Belle
of New York " wa$ presented for the first
time in England at'the SHaftesbury, and this
week audiences sre still finding/a fresh delight
in the ever-popular musical comedy, at the
Regent Theatre, Chelmsford, where it is being
presented by the Chelmsford Operatic. and
Dramatic Society. ‘

DELIGHTFUL MUSIC,

‘The fact that a musical comedy is musical
makes . its success depend on those lyrical
strains that tell the story; and the fact that
*“ The Belle,” a product jof the days of the
hansom cab and the bustle, still draws crowds
in this stream-lined age, is the highest tribute
that can be paid to its music. = My, Charles
Hambourg is in charge of this all-important |
section of the production, and the choice
could not have been bettered. @ Mr, Ham--
bourg 1s a well-known figure at the Queen’s
Hall. where he conducts the London Sym-
phony Orchestra, and at the Regent this week
he gave me the impression that he was equally
at home with the music of Kerker as he
would be with that of Tschaikowski. His
technique with the baton is a joy to watch,
and the way he holds the chorus .and the |
orchestra together is masterly. Such old-
established favourites as “ Teach Me How to
Kiss,” * They all Follow Me,” and “ She is
the Belle of New York;” flow ‘from the
orchestra with a graceful ease that can only
come after many hours of hard rehearsing.

GOQOD DANCING.

The fabric round which the music is centred
~—the plot and dialogue—is not so important,
and perhaps it is well that this is so. With
the exception of one or two modern touches |
that have been added by the producer, the
libretto s liable to show traces of its
antiquity, and the humour to be a little
heavy However, this is no fault of the pro-
ducer or the cast, and the fact remains that
the production is a good one and well worth
seeing  The dancing §cene& are exception-
‘ally well done, considering that every player
| is an amateur. and some of them.  notably
Pat Rollason (Kissy Fitzgarter) and Don
Harris (a fifteen-year-old local boy, who does
| an intricate tap dance in the second act),
revea exceptional talent. ' . =~ = .




AHE ruuuna:' Howard
the lead as the Belle is Joan Ho "
a g:imy and atuzui%dvcgydnmmggvﬁ ur&.‘ cv.vh:z:
ice seems considera rove
mgch:ragrst important role in * The Aml:;
dians ”* two -years ago although it may,
that this music suits her better. - The solos
| called for are well withl% her vocal range.
and she has plenty iOf' con dlf{‘ecre v::ﬂgglt. ag‘y‘
ncomfortable straining,
:nd that of hei. leading man, Mrr A}lgl
Ogston, is clear, which cannot be said o
in the cast. Mr. Ogston has'the right DCIE
sonality and voice for a ;sd}nn man, an
he has a natural actor’s ﬂ‘ ¥
Newcomers are always .!gﬁng“an? ?’ '
this year has made a real ¢ A e is a-
Hobart, whose sister, Eileeh, was such a suc
cess when she made her first appearance in

* Rose Marie " last year. 1 bart makes

a grand Blinky Bill M ‘%d as

* a mixed ale pugilist ™), . e uite a
ari

owerful and pleasing b ¢ voice, The
SCene in whichphc makes purchases at a candy
store doing nothing but whistle to the accom-
paniment of the orchestra is a riot, and calls
| fox,‘( encores. He and his sister make a rol-
| licking pair. ok
Peg%zypGreen as the much-married Cora
Angelique enters into the spirit of her part
with gusto. Mr Leonard Pease is well suited
to the part of the hero’s father, and his
mature experience and fine tenor. voice give
him ‘a stage presence which stands” him®:in
good stead. Audrey Parrett is a graceful
Fifi, ‘and her dance with Mr, -Ogston : to-
*“ Teach Me How to Kiss ' is  beautifully
executed. v ¢
Mr Alec Torry brings a laugh: every time
with his spasmodic_appearances as the polite
lunatic. :and Fred Bates is sufﬁmently pomp-
ous to be convincing as Cora’s father.. Four |
other personalities with - 'small’ parts, but
sufficiently diverting to be worthy of special
mention, are: Stan Hunt and Eric . Bruce
(the Portuguese twins), Maurice Phillips (Ken-
neth- Mugg). and Alfred Heather (the = Rev.
Sheep). The cast is - completed by Guy Bey: !
ington (a butler), Geoffrey King (a private: |
secretary), Alfred Heather (a “press photo- |
grapher), ‘and John Britfain (a  mnewss !
paper  reporter). The  last . named!
gi;es a b rag)fa : crueg portrayal ‘g
{'what members, of our profestion are|sugpes
‘to be like, but I taki;gfromfo,rt in thy tl;”c;:zht:
‘that the action of the story is on .the other:
side “of the Aflantic. + - Tl e R RE
THE PRODUCER. . R
Once again the producer is Madge Mggﬁn,i
and once again she is to be congratulated on
this, her seventy-third production. ~ The
Jregularity with which Miss Macklin turns out
‘these successes tends to make one take them
almost for granted, but each one means
‘month$ of hard work and endless rehearsals.
CHORUSES. '
The choruses are: Mary Archer, Doris |
Barnard, Mary Barneveld, . Olive Burton, |
‘Audrey Cutts,” Betty De’ath, = Sheila Doe, {
Hilda = Etherden, Peggy Guest, Marjorie
Hunt  Audrey Long, Muriel = Millington,
Patria Minturn, Marjorie Moon, Betty Pearce.
. Deenie Radford. Phyllis' Rowe, Peggy Seary,
Dorothy Staniland, Barbara Thorn, Mabel
Treloar, Amy Warren Josephine Wells, Sybil
Whittaker, Timothy Bevington, Leslie Bland.
John Clarke, Sidney Collicott Peter Duffield
}:&k Gang, F{{mk HopkiAnls&n Geoffrey King,
T . Ransom, rt T
Dgrrilﬁd Wﬁ{lie. aylor Vand
e_orchestra is composed of the follow-
ing: Violins, Mr. W. H. Bateman d&(lioe?)
Miss B. Clarke. Miss B Duncan, Mr, J. H
Juncan, Mrs, M. Cole Mr. V. R Waldau ;
yviola. Mrs. W. Adkins; ’cello, Ms. B, Hin-
ton; baSS. Mr. W. L. Barclay' clarinet. Mr
. Dann; flute Mr, H, D. Dove: oboe,

Mr, F. Hart; b RE TS .
truspets, M. G?sggr?ﬁ, Mhl;f J.  Biddulph:

choms Mr, V F

5 M . . . ) . ;
ve{d.w Wareham ; Ao Mr, A 'R, Barne-

The prompter i. ':ul‘h;‘" F. W. M Pow |

) feam . W M Powley: |
accompanists, Mr, A”R. B Nr ||
'-g Heather; call boy, ﬁ;?glgflg.a?mr- r
G:&cgty._u{mstcrs.;ﬂ.,md D. Evans, G |
e wmgm Claire Arnold, 'Misg k
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